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SCENE 1 - EXT - DAY
SHOT 1
Est abli shing Shot (Preferably top or pan fromleft to right)

We are deep inside a jungle, thick foliage of trees and
plants. Fallen |eaves on the forest floor. Crickets, insects
and bird calls in the background.

The foll owi ng text appears on the screen

In 1988 the war between Sri Lanka and the Indian Peace
Keepi ng Force was at it’s peak. Sone of the toughest battles
were fought in the jungles of Jafna

SHOT 2

Two soldiers (A and B) enter the frame fromleft. Ais the
| eader and B follows A They nove slowly and cautiously

| ooking around (birdcalls and insects in the background).
The soldiers exit the frame fromthe right.

SHOT 3

The soldiers are in the franme and continue to wal k
cautiously. Suddenly A raises his right hand signaling to
st op.

SHOT 4 ( MEDI UMt CLOSEUP)

Slight tension in the face of A and even nore in the face of
B. Alooks slightly senior and B is a young fresh faced ki d.

SHOT 5 (FULL SHOT)

A and B are |looking at a bush that is in front of them and
there is somet hi ng unknown beyond t he bushes which they
cannot see. A slowy ducks down, B follows and they hide

t hensel ves behind a thick foliage of bushes.

SHOT 6 (CLOSE UP)

A slowy noves apart the branches in the bush and | ooks out
t hrough the gap

SHOT 7 (FULL SHOT)
The canmera now | ooks out through the gap in the bushes (we
are seeing through A's eyes). W see a snmall clearing beyond

t he bush after which there is thick forest cover again. The
clearing is like a small gap in the forest.

( CONTI NUED)



CONTI NUED: 2.

Not hing is nmoving. Silence....Suddenly there is a
di sturbance in the bushes on the other side and a soldier
(we’ Il call himC) appears. He is an eneny.

C enters the clearing and | ooks around. Assuming that it is
safe he wal ks towards a tree in the clearing and throws down
his bag. He sits down wearily, alnost dropping hinself. He
is still holding the gun.

SHOT 8 (CLOSE UP FROM Sl DE)

A and B are intently looking at C

SHOT 9 (EXTREME CLOSE UP)

A rai ses the guns and | ooks through the viewfinder.

SHOT 10 ( THROUGH THE VI EWFI NDER)

W see C through the Viewfinder his head is noving around a
little.

SHOT 11 (CLOSE UP)

A's fingers slowy curl around the trigger of his gun

SHOT 12 (MEDI UM CLOSE UP)

B looks at Aand it is obvious that B is nervous. He is new
to war. H s eyes have fear and tension. He | ooks at A and

t hen C

SHOT 13 ( MEDI UM SHOT)

C rests his back against the tree and rests his gun on his
| ap. He takes a cover from his pocket.

SHOT 14 (CLCSE UP)

The cover is a letter and he opens the cover and takes the
letter out.

SHOT 15 (CLOSE UP)

A raises his eyes fromthe viewfinder. He is curious.
SHOT 16 ( MEDI UM FROM FRONT)

Cis reading the letter

SHOT 17 (MEDI UM FROM S| DE OR TOP)

C continues to read the letter

( CONTI NUED)



CONTI NUED: 3.

SHOT 18 (CLOSE UP)
A and B are watching C
SHOT 19 (FULL SHOT)

In this shot the camera is in the mddle and on the right we
can see Cand it is obvious that A and B are behind the
bushes on the left. Nothing is happening. Awll fire

anyti ne.

SHOT 20 ( EXTREME CLOSE UP)

A |l ooks into the viewfinder again. Taking aimand his
fingers curl around the trigger.

SHOT 21 (CLOSE UP ON B)

Bis tense. Mouth slightly open. Eyes full of fear. Looks at
A and then towards C

SHOT 22 (CLOSE UP ON C)

Cis holding the letter in such a way that it is covering
his face. Then C drops the hand holding the letter and we
see that his face is red and his eyes are welled up with
tears. He brings his hand towards his face trying to w pe
his tears away. But, suddenly he cups his face with his
hands and starts crying uncontrollably.

SHOT 23 ( THROUGH THE VI EWFI NDER OF A'S GUN)

C cups his face tightly and suddenly |l owers his face towards
his chest and starts crying. He sobs uncontroll ably.

When he lowers his face, his head falls bel ow the
cross-hairs (the "+" that indicates the point the bullet
nmust strike) of the gun.

SHOT 24 (CLOSE UP)

Ais surprised and | ooks up. He takes his eyes off the
vi ewf i nder

SHOT 25 (EXTREME CLOSE UP)

A's fingers relax fromaround the trigger
SHOT 26 (CLOSE UP)

B | ooks at A puzzl ed

SHOT 27 (CLOSE UP OF 0
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CONTI NUED: 4.

Cis crying and he starts saying "Mma...."..... “Mamma". . ..
SHOT 28 (CLOSE UP OF A AND B)

A and B are slightly shocked

SHOT 29 (FULL SHOT SIM LAR TO SHOT 18)

W are in the mddle of the clearing, Cto the right, A and
B behind the bushes on the left. The sound that we hear is
Cs cry of "Mamma. ... Manma"

At this nonent we feel the pain of war. The pain of young
sol diers who are pushed into it without a choice. W hold
this scene for sone tine.

C crying and two eneny soldiers watching him ready to kill
himand Cis unaware of it.

SHOT 30 (CLOSE UP OF A AND B)
B slowy looks at A after taking his eyes off fromC.

B
Wiy is he crying?

A does not reply.

SHOT 31 (CLOSE OF UP Q)

C continues to cry, saying "Mama..."
SHOT 32 (CLOSE UP OF A AND B)

B continues his conversation

B
|s he calling his nother?

SHOT 33 (CLOSE UP OF A AND B FROM SI DE, CLOSER TO A)

"A" closes his eyes as if suppressing pain and then nods
very slowy (just a nod) in the affirmative.

SHOT 34 (MEDI UM - FROM BEH ND A AND B)

A slowy lowers the gun and turns around. Now his back is
towards C. He sits on the forest floor cross |legged. B also
does the sane. A rests his gun next to himon the ground. B
is still holding it.

(we can hear C s sobbing in the background)
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CONTI NUED: 5.

"A" stares straight..... at nothing. H's mnd enbroiled in
t houghts. Painful nenories deep in his face. B is |ooking at
the forest floor.

SHOT 35 (MEDI UM CLOSE- UP)

Then B speaks. Wthout |ooking at A staring at the forest
floor...

B
When did you see your nother |ast?

A thinks for a while...still staring and not | ooking at B.
Then he answers.

A
(rmunbl es...)Long tinme back

Both say nothing for sonme tinme. Then B asks, very innocently

B
WIl this war end?

Ais again quite for sone tinme...again staring straight

A
(rmunbl es
softly)...yeah...sonmeday we
will go hone

SHOT 36 (FULL SHOT)

W see A and B, sitting cross-1legged on the forest floor.
Two sol di ers, al one.

SHOT 34 (CLOSE UP ON O

Cslowy folds the letter and puts it back in his pocket. He
Wi pes his eyes, regaining his conposure. He picks his gun
and stands up. Then he lifts his bag and | ooks around.

SHOT 37 (MEDI UM CLOSE UP A AND B)

B | ooks back hearing the noise of C starting to | eave. He
| ooks at A with a slight urgency (not nuch...)

B
He is getting away

B is about to turn around when A suddenly puts his arnms on
B's shoulder...stopping him B |ooks at A

SHOT 38 (CLOSE UP)
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CONTI NUED: 6.

A is staring ahead...not |ooking at B. He thinks and as if
taki ng a decision he says firmy.

A
H s Manma nust be waiting..... (then
after a slight pause) Let himgo to
hi s Manmma.

B | ooks at him

SHOT 39 (EXTREME CLOSE UP FROM FROM A'S SIDE, B'S FACE
TOMRDS A)

B continues to look at A and is thinking about what A just
said. Then B's face breaks slowy into a smle.

SHOT 40 (FULL SHOT FROM FRONT)

A and B on the forest floor. B lowers his gun and puts it on
the ground. The canera slowy fades out and the follow ng
quot e appears on the screen.

"Soneday this war’s gonna end"

--Lieutenant Colonel Bill Kilgore in Apocal ypse Now
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